,‘;:G:. ;’;‘ ODY andto b

“.(-

ha PERSONALIZED artistic GE@ a portrait LACK the FACE? .

A | ) |

\\ | And W
KERLY, ow,

ELESS PERzON still BE 1 EN;T D2 o Pag,

}\‘V l—gAPPENS ﬁ T718 IDENTITY when the f

L WO LD | ,"\
. Is%e PSYCHI®]
f v,

o} tthe EM @N t'ﬁmp()rt ayed person?

TLIC PED e
E PERS




PORTRAIT...

A painting, a drawing or a photograph
with an image of A FACE OR
® A FIGURE OF A PERSON

A depiction or a description of

e * aperson oragroup of people,
. who EXIST OR EXISTED ...l
« i i ywgmEReawny A
" ..... A work of art, depicting : a specific person,
o, L el in which the artist : conveys
N P THE INDIVIDUAL i SIMILARITIES,
ﬁ e opens up THE INNER : WORLD and
I S * THE PERSONALITY of the one : being
portrayed, ..- """"" ' and reveals the characteristic FEATURES OF

Y e , .°°..THE EPOCH & THE SOCIAL & ENVIRONMENT
R IN THE APPEARANCE  of the model
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In today’s world, where the FACE
became a LABEL,a TRADEMARK,

they are PEOPLE WITH NO IDENTITY.

|
It is completely ERASED.
‘It does NOT EXIST anymore.

All the PALETTE OF a person’s
FEELINGS and EMOTIONS
IS EXPRESSED through

the FACIAL FEATURES.

And when the INNER WORLD
And when most INDIVIDU

and RECOG With 24 its %%’R*?'ex'ty IS HIDDEN,
of the body 1S GONhe MOOD becomes OPEN

the portrait becomes more |
GENERALIZED and UNIVERSAL. |
And PEOPLE become EQUAL. |




PSYCHOLOGY...

They HIDE their faces.

They are ON THEIR OWN

with their FEELINGS and
EMOTIONS.




When BODY LANGUAGE...

from theface,  Howeveritis NOT ONLY the FACE that OPENS UP
starts tobe pREGSEERS INDIVIDUAL UNIV
GESTURES and POSES also GIVE a certai
the CHARACTER and the MOOD

A combination of

and

create a whole ,

particular and, at times,

even a certain
Aggression, ATTENTIVENESS,

RELAXED STATE, pleasure, or AMUSEMENT...
At a certain point [T BECOMES a kind of A GAME.

And if you LEARN its RULES, you can always WIN it by SATISFYING your CURQ&#FEN
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SHAPES AND FORMS...PORTRAITS OF...

Ina DETACHED yet CLOSE UP and
PERSONAL manner, Annaleen Louwes
OBSERVES her“MODELS".

She INVESTIGATES PEOPLE and the way
they SURVIVE under all sorts of CONDITIONS.

She CONCENTRATES ATTENTION on them,
but DOESN'T OPEN them up COMPLETELY.

She PLAYS with our IMAGINATION and SHOOTS
the INDIVIDUALITY to SHOW the SIMPLICITY.

A simple LIFE with all its IMPERFECTIONS.

The LIFE with NO AMBITION and NO
PRETENTION.

The LIFE thatis ABOUT the PEOPLE.
People WITHOUT FACES...

OUR LIFE!
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